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FADE | N:

I NT. PITCH BLACK ROOM

Bl ackness. W& see nothing in this endl ess darkness. There is
sonet hi ng, or soneone’s presence, but it seens to be only
audi bl e at this point, and not visible at all.

DEXTER (V. Q)
A dark night.
(beat)
An even darker soul.

We hear a slightly MJFFLED VO CE and a door SLAMM NG in the
backgr ound.

MAN
| swear, if you call this nunber
one nore time--

Aline of dimlight flickers along one pair of dark green
eyes, finally revealing sonething in the seemngly infinite
dar kness.

DEXTER (V. Q)
Bruce WIllians. Twenty-eight years
old. Six-two, two hundred and
twenty seven pounds.

Bruce’s angry VO CE draws cl oser.

DEXTER (V. O.)

|’mnot a freak. | just happened to
stunbl e upon his nedical records.
(beat)

He’'s also allergic to peanuts. Food
for thought.

A bit nore light streans onto the face of Dexter.

BRUCE
| don’t care who you know | wll
show up on your doorstep and beat
you- -

DEXTER (V. Q)
(dark grin formng)
Soneone’s a little upset. Just a
few nore nonents.

A very thin hypoderm c needl e COVES | NTO FRAME, dri bbling
it’s contents over the side.

( CONTI NUED)
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BRUCE
VWhat ever!

DEXTER (V. Q)
Thr ee.

BRUCE
|"magetting nmy stuff, then I'm
com ng over there to beat your ass!

DEXTER (V. Q)
Two.

A phone HANGS UP as the FOOTSTEPS draw cl oser than ever
bef ore.

BRUCE
Unbel i evabl e.
CLCSE - DEXTER S MOUTH

DEXTER
One.

Li ght pours onto Dexter for |ess than a second as we--

CUT TGO

I NT. BRUCE S KI TCHEN

Dexter |leaps fromhis hiding place with amazing finesse to
pl unge the end of his needle into the neck of Bruce.

BRUCE
VWhat t he--

As Dexter renoves the needle quickly, Bruce FALLS to the

ground in a clunp. Dexter standing over the body. He takes
in a deep breath.

SERI ES OF SHOTS

Dexter RIPS open a box filled with clear plastic tarp,
PULLING it out viciously. If there ever was a way to do this
preci sely, Dexter has nmastered the art.

He pins the tarp onto walls, holding it in place.

He PUSHES two | ong tables together into the mddle of a

di ni ng room

( CONTI NUED)
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He sets tarp along the ground and the newly fornmed tables
careful ly.

Pictures of happy children with their famlies go up onto
the tarp walls.

Bruce’'s head is rested onto the table.

Thick | ayers of SARAN WRAP ar eAPPLI ED al |l over Bruce’ s naked
body.

The light in the mddle of the dining roomsuddenly shines
fromdimto bright, forcing total brightness over the shot.

CLOSE - BRUCE S FACE

W see a hand, covered by a white surgical glove tap on
Bruce’s forehead, until Bruce finally cones to.

DEXTER
(darkly)
Wakey, wakey.

Bruce’'s eyes open fully as he gl ances desperately around the
room

BRUCE
(confused beyond words)
What the hell ?

I NT. BRUCE' S DI NI NG ROOM - BRUCE S HOVE

The roomis covered in the clear plastic tarp, pictures of
children resting upon the flinmsy walls. Bruce is naked and
strapped to his own hone furniture by |layers and | ayers of
SARAN WRAP. Hi s somewhat nuscul ar, yet slightly overwei ght
body hel d beneat h.

DEXTER
(sarcastically)
Ch, Bruce. It seens your |uck has
finally run out. You sneaky little
devi | .

Dexter is wearing white surgical gloves, and a full, black
body suit made of rubber.

BRUCE
(slowy becom ng angry)
Who are you?



CLOSE - BRUCE S FACE

Bruce stares at the ceiling as a pointed scal pel nmakes it’s
way close to Bruce’'s cheek. As it cones into contact with
his skin, it separates the flesh and draws fresh bl ood.

BRUCE
(yel l'ing)
AH What are you doi ng? Wo are

you?

CLOSE - BRUCE S OPEN WOUND
Dexter uses an eyedropper to draw blood fromthe fresh cut.
DEXTER
(obvi ously distracted)

Sonmeone who has taken a deep
interest in you.

CLOSE - BLOOD SLI DE

Dexter ejects a drop of the blood fromBruce’s face onto a
slide. He then noves the glass slide cover over the top of
the first one, sealing themboth, as the blood forns a

ci rcul ar pool inside.

I NT. BRUCE' S DI NI NG ROOM - BRUCE S HOVE

Dexter noves out of frane while Bruce begins to panic nore.

BRUCE
| can literally give you anythi ng!
| have connections! | have sources!

Dext er comes back, now grabbing the top of Bruce’s scalp,
and forcing himto | ook over at the dozen pictures of
children on the plastic wall. W see the smles on each
child s face as Dexter narrates.

DEXTER
You know t hese children. You
pretend to be a |oving, caring guy
at the daycare programyou run, but
when no one else is |ooking, you do
things to these kids. KIDS!!
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BRUCE
(frantically sweating)
| don’t know what you are talking
about .

DEXTER
You think | don’'t see it? You think
| don’'t know what you do to thenf
And then so they don't tell, you
find a way to nmake them di sappear?

Dexter noves his face very close to Bruce as he | eaves one
poi nting finger on Bruce' s forehead. Bruce deserves what’'s
comng to him

DEXTER ( CONTD)
(very sternly)
|’ ma nonster, but you? You are a
si ck di sease.

BRUCE
Then you get it? You kill people
t ool We can under stand each ot her
t hen- -

Dexter SLAPS Bruce in the face quickly.

DEXTER
--No, Bruce. | have a code.
Sonething | could never break. It
allows ne to get away with what |
do, making the world a better
pl ace. You? You are a sad, sad man.
Gar bage that needs to be taken out.

BRUCE
You asshole! I’'Il get out of here,
and when | do--

Dext er shoves white cloth into Bruce's nouth before he can
mutter usel ess, vengeful statenents that will never conme to
pass.

CLOSE - COLLECTI ON OF BLADED TOCOLS

Dexter’s hand grabs a |ong, slender, but intensely sharp
kni f e.



NEW ANGLE - BRUCE' S DI NI NG ROOM - BRUCE' S HOVE

Bruce tries to wiggle free, but can barely budge an inch.
Dexter noves up close to Bruce, raising his knife with two
hands over Bruce's chest.

DEXTER
(eyes cl osed, taking a deep
breath in)
Cal m Cool . Coll ect ed.

Dexter brings the knife down with tenacity directly into the
m ddl e of Bruce's chest, killing himw thin seconds. Bl ood
pools fromthe open wound, as his struggling ends quickly.
After a nonent, Dexter renoves the blade fromits tenporary
home in Bruce's chest cavity.

Dexter nmakes his way over to a table with a | arge bone saw.
Grabbing it swiftly, and returning to the carcass, he flips
it on. The saw bl ade begins to carve into Bruce s lifeless
fl esh.

CLOSE - BLOOD STAI NED TABLE

Bl ood drips and puddles it’s way off the side of the table,
under neat h and above t he SARAN WRAP cover.

DEXTER (V. Q)
Few ti mes have | been able to
experience what ny victins fee
before they see the end.

The bl ood begins to drip like a creek, and soon |like a
waterfall.

DI SSCLVE TGO

EXT. DEXTER S BOAT - OFF THE COAST - M DNI GHT

Dexter is standing on a boat, tossing |arge and bul ky trash
bags out into the open water.

DEXTER (V. Q) (CONTD)
But never have | actually
experienced dying, regardless of
how many tines |’ve seen it.

Dexter picks up the | ast bag, and heaves it off the side.
The BAG makes a SPLASH as it sinks down into the blue sea.
As the final bag disappears, Dexter’s CELL PHONE RI NGS from
his pocket. He takes it fromhis pocket, and it reads: "DEB
555-123- 4567. "

( CONTI NUED)
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DEXTER (V. Q)
(gl anci ng at wat ch)
Justice never sl eeps.

Dexter clicks the answer button and brings the phone up to
his ear.

DEXTER
Deb?

INT. MAM METRO POLI CE STATI ON

DEBRA, Dexter’s sister, sits at her desk in the police
station. She is surrounded by a | arge nunber of other POLICE
COFFI CERS. Everyone is up in a stir about sonething big.

DEBRA
Dex, you won't fucking believe what
j ust happened!

EXT. DEXTER S BOAT - OFF THE CQOAST - M DNI GHT

DEXTER (V. Q)
My sister’s nouth is still filthy,
even past m dni ght.

DEXTER
No, what’'s up?

INT. MAM METRO POLI CE STATI ON

DEBRA

(qui ckly)
You know M TCH Ber nard? That guy

who's running for office with those
stupi d canpai gn ads on TV you hate?

EXT. DEXTER S BOAT - OFF THE COAST - M DNI GHT

Dexter closes his eyes and sighs, as he rubs his forehead
out of tiredness.

DEXTER
Deb, it’'s late. What does that have
to do with ne?



INT. MAM METRO POLI CE STATI ON

DEBRA
We just got a call in about a dead
body found in his hone.
(beat)

There’s bl ood, Dex. Lot’'s of bl ood.

EXT. DEXTER S BOAT - OFF THE COAST - M DNI GHT

Dexter’s eyes widen as he lifts his precious slide,
contai ning the blood of his nobst recent victim Bruce.

DEXTER (V. Q)
No such thing as too nuch bl ood.

DEXTER
l"min the mddl e of sonething.
Call me in fifteen, let me know the
addr ess.

DEBRA (V. Q)
Hurry, Dex!

Dexter hangs up his phone, sliding it into his pocket, as he
| ooks out onto the dark horizon. It’s going to be a | onger
ni ght than expected.

EXT. NElI GHBORHOOD - 2 AM

Dexter’s black car pulls into a nei ghborhood, covered in
PCLI CE and their vehicles. There is hardly anyone el se

sl eeping this evening either. Dexter makes his way past the
yel l ow tape and the OFFI CERS, noving towards the front door.

DEXTER (V. Q)
So many police. It won't save
whoever net an unfortunate end
earlier tonight though.

INT. MTCH S HOVE - LI VI NG ROOM

START CLOSE on front door, and PULL BACK as Dexter steps in.
W now see a dead body. The face is conpletely smashed in,
and bl ood has not only pool ed around the body but is sneared
along the walls and counters, |ike some kind of abstract art
exhibit.

( CONTI NUED)
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DEXTER (V. Q)
Someone got creati ve.

Debra, BATI STA, and MASUKA have already arrived on the
scene. Several other POLI CEMEN are searching around the
house. Dexter steps up to the bl oody scene, setting his kit
down, and taking in a deep sigh.

DEBRA
Soneone got creative, huh Dex?

DEXTER (V. Q)
(realizing she read his m nd)
Wah.

DEXTER
Yeah, wow.

Masuka is pushing around on bits of the crushed skull wth
| ong nmetal tweezers, perhaps trying to discern a nurder
weapon.

MASUKA
(intensely eying the skull)
Good luck figuring out who this guy
is. No visible nurder weapon
ei t her.

Dexter |eans down, |ooking down at the once living carcass,
and then towards the walls.

BATI STA
Whoever did this is a sick bastard.
Who called this in?

DEBRA
A nei ghbor. Heard sone strange,
| oud noi ses from next door, and
called a patrol car over.

DEXTER
VWhere's the...

The detectives in the room | ook down at Dexter, waiting for
himto finish his sentence.

DEXTER
(1 ooki ng up)
Face?
They all inch closer to the caved-in skull

( CONTI NUED)
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MASUKA
At first | thought his face just
got smashed. But now it seens that

soneone- -
DEBRA
(di stract ed)
Cut it off.

The three | ook back at Debra as she realizes the horror of
what she just said. They all now stand, glancing around at
the bl ood on the walls.

DEBRA
Dex.
(beat)
You don’t think that the killer--

DEXTER (V. Q)
(enmotionl ess and qui ckly)
--Beat this man on the back of the

head repeatedly, carved his face

off of the skull, and then w ped
t he bl oody face all around the
wal | s?

Dexter | ooks down at the body, and then at a spattering of
bl ood com ng around the backsi de of the body, on the fl oor,
and on the couch next to it.

DEXTER

(poi nting)
He was hit here, unexpectant.

Dexter nmoves in place, where the evil deed was done.

DEXTER

(bending his body, imtating

the kill)
The bl ood spray cane here, so the
killer hit himfromthe front. But,
there is another pattern behind
him so once he fell, the killer
beat hi m agai n.

The PCLI CE and detectives watch as Dexter narrates. H s
narration is tactful and ingenious.

DEXTER
Once he fell to the ground, the
killer continued to bash his skul
in from behind. Lot of inpact
spray. Heavy object, nmaybe..

( CONTI NUED)
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(beat)
A statue, or a rock

DEXTER (V. Q)
O a crowbar.

Dexter now stands as the detectives continue to eye the
crime scene. From behi nd Dexter stands QUI NN, holding a
bl oody crowbar in his white, gloved hand.

QUI NN
O a crowbar.

DEXTER (V. Q)
Bi ngo.

BATI STA
Where have you been, Quinn?

Qui nn steps up towards them cocky as ever.

QUI NN
(arrogant, but slightly

repent ant)
Sl eeping. Got the call and got over
here as fast as | could. An officer
outside found this in a bush.

DEBRA
Looks |i ke we have our nurder
weapon.

MASUKA
But we still are mssing a face.

Hopeful ly we have the DNA of this
guy in the system Mybe pull sone
prints off that crowbar.

Debra is still inquisitive and angrily curious.

DEBRA
Yeah, but that doesn’'t answer where
the fuck Mtch Bernard is. Batista,
can you get his nunber and get him
to the station for questioning?

Bati sta nods in approval. The next person steps up in |line.
DEBRA
Quinn, go with him and | eave the
crowbar here for evidence.

Qui nn nods as well, follow ng Batista out.

( CONTI NUED)
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DEBRA
Boys, get this crowbar into
evi dence, and let’s get this body
exam ned.

Debra begins to wal k out of the roomas nore OFFI CERS step
in.

MASUKA

(grinning)
Dex, your sis needs to get her body
exam ned. She’s so uptight.

Masuka |l ets out his signature chuckle as Dexter eyes him
careful ly.

DEXTER (V. Q)
(sarcastically)
If only I found out you were a
killer too, Vince.

Debra nakes a brief ronp back into the roomto relay one
last bit of information to Dexter.

DEBRA
Dex, you can |leave to get sone
rest. You' ve pretty rmuch sol ved
everyt hing here anyway, and you
| ook exhaust ed.

Dexter is happy. Sleep will be good.
MASUKA
(j eal ous)
Lucky.

Dexter smrks and stands.

| NT. DEXTER S APARTMENT - 4 AM

Dexter steps into his hone. It'’s late. He’'s tired. Bl ood
slides nust cone first though.

DEXTER (V. Q)
| have to sleep. But | need to do
sonet hing nore inportant first.

Dexter noves to renmove his air conditioning unit. The all
too fam liar place.



13.

CLOSE - INSIDE AIR CONDI TI ONI NG UNI'T

We see a hand reach inside, pulling out the brown case,
filled with unlikely trophies.

BACK TO

| NT. DEXTER S APARTMENT - 4 AM

Dexter carefully handles his case. Placing it on a shelf, he
opens it. Countless lives left to nothing but a red circle
on a glass slide. Dexter runs his fingers along them
following to the end. He needs this confort.

DEXTER (V. Q)
(breat hing deeply)
Bl ood. My dark, sweet sol ace.

He adds Bruce, a new friend to the collection carefully,
eyes them once nore, and cl oses the box.

DEXTER
Once nore ny Dark Passenger is
sat ed.

Wth anot her careful, yet swift notion, these strange
trophies return to their dark home. The secret remins safe.

Dexter turns now, realizing the huge burden and need for
sl eep, wei ghing upon him

DEXTER (V. Q)
(one eye shut)
Time for Dexter to get sone beauty
sl eep.

Dexter |eaves to his bedroom Laying on the bed, the tine
starts to di sappear.

DI SSOLVE TO

I NT. DEXTER S APARTMENT - 10 AM

Dexter’s ALARM CLOCK has been BUZZI NG for at |east a few
hours at this point. Dexter isn't interested in waking up. A
RI NG TONE EMANATES from Dexter’s cell phone on the dresser.
This wakes him and startles him H's hand shoots to the
phone as he addresses it.

( CONTI NUED)
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DEXTER
(drowsy and confused)
Hel | o.

INT. MAM METRO POLI CE STATI ON - DEBRA' S OFFI CE

Debra is pissed. She is standing, |ooking out into the
station.

DEBRA
(upset)
Dex, where the fuck are you? It’s
ten and you haven’'t shown up for
work yet!

DEXTER (V. Q)
Sorry, Deb.

| NT. DEXTER S APARTMENT

Dexter is tired and recovering fromthe evening' s activities
still.

DEXTER
(apol ogeti c)
| got back from |l ast night and
crashed. My alarmdidn’t wake ne.

Debra nmakes no response for a brief nonent.

DEBRA (V. Q)
Yeah, sorry | was upset. Last night
ki nda slipped ny mnd, and | was
concer ned.

DEXTER (V. Q)
If you knew what | was up to before
you called nme, you would have a
real reason to be upset.

DEBRA (V. Q)
Just try to get here quick. The
bl ood work is on your desk from
| ast ni ght.



15.

INT. MAM METRO POLI CE STATI ON - DEBRA'S OFFI CE

DEXTER (V. Q)
Alright, will do!

Debra hangs up, as Batista knocks on her door.

DEBRA
What’ s up sergeant?

BATI STA
(leaning in)
It’s Mtchell. W got his nunber
and he’s comng to the station
wi thin the hour.

DEBRA
Perfect. Did he have an alibi for
| ast night?

BATI STA

(shaki ng hi s head)
No se. Quinn talked to him but we
wi || know when he gets here. He
just doesn’'t seemlike the type to
do that..

(beat)
Wal |l painting with the bl oody face
t hi ng.

Debra | ooks himin the eye briefly, and steps back to her
desk.

DEBRA
(sternly)
We all have our secrets Angel, but
sone peopl e have their denons too.

Bati sta noves to | eave the room

BATI STA
(noddi ng)
Si lieutenant. I’'lIl find you when
he arrives.

| NT. MAM METRO POLI CE STATION - MAIN OFFI CE
The large room |it by the sun fromthe wall of w ndows.
DETECTI VES paci ng about, making their usual rounds. Batista

finds his way to Quinn’s desk. He puts his hand on Quinn's
shoul der.
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BATI STA
Let ne know as soon as M tchel
gets here.

QUI NN

(confused)
Way? Are you | eaving?

BATI STA
Briefly. I have sonme things to take
care of outside the station. 1’1
be back shortly.

QUI NN
Al right, do you need any hel p--

BATI STA
(short)
--No, don’t worry about it. This
shoul dn’t take too | ong.

Quinn is left confound as Batista | eaves towards the
el evat or.

EXT. MAM METRO POLI CE STATI ON - BACK LOT

LAGUERTA is sitting in a red Chevrol et as Batista opens the
passenger side door. She smles, but seens concerned as he
makes hinself confortable.

I NT. M AM METRO PCLI CE STATION - BACK LOT - LAGUERTA' S CAR

They both |l ook into each other’s eyes, then quickly | ook
away. Laguerta rolls the w ndows down with an automatic
but t on.

LAGUERTA
Look, Angel. ..
(beat)
| know | have made things very
difficult for the two of us.

BATI STA
(frustrated)
Is that was this is about?

She | ooks over at him deeply. He | ooks away.
LAGUERTA

| was very selfish for what | did
to you.

( CONTI NUED)
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BATI STA
s this your apol ogy for divorcing
nme for a job? One year |ate?

Batista can't tell if she's serious. W can't tell either.
LAGUERTA
(si ghing)

| know what | did, and it was
stupid. There's not a day that goes
by where | don’t think about it.

She tries to place her hand on his arm
LAGUERTA ( CONT’ D)

And what we had, Angel. It was
wonderful! You know t hat .

Batista slowy noves his hand onto hers. He still hasn’t
made eye contact.
BATI STA
Maria. No doubt we had sonething

great.

Batista finally | ooks back to her eyes, and then down to her
hand resting on his bicep.

BATI STA ( CONT’ D)
But you have waited so |ong to have
this conversation. | really don't
know i f you nean what you're
saying, Maria. How can | trust you?
After everything you ve put ne
t hr ough.

LaCuerta takes her hand back, but won’t give up.

LAGUERTA
Then all | amasking is that you
give ne a chance, one nore chance.
Let nme explain everything to you.

Batista seens to go over it in his mnd, |ooking out the
front windshield of the car, watching people walk by. He is
unsure of what to do.

BATI STA
Il will think about it. When | nmake
up ny mind, I wll et you know.

Bati sta now noves in close to LaGuerta's face. It’s not a
kiss he wants, but he wants to be very cl ear about
somet hi ng.

( CONTI NUED)
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BATI STA ( CONT’ D)
| will only give you this one
war ni ng, Mari a. .
(beat; sternly)
If you do this to ne again, then
you can count on nme never thinking
about us ever again.

He returns to his seat, preparing to | eave.

LAGUERTA
(apol ogeti c)
Just one nore chance for ne Angel.
| won’t disappoint you.

Bati sta seens to shake his head, opens the door, and with
that he’s gone. LaGuerta waits a nonent, |ooking around the
outside of the car. She rolls up the wi ndows and grabs her
phone. She DI ALS a NUMBER and brings the phone up to her
ear, next to her styled brown curls.

Regardl ess of her conversation with Batista, she has
ulterior notives. She always has ulterior notives. After a
nmonment she begi ns tal ki ng.

LAGUERTA

(seriously)
talked to him | think he's
[ling to try it one nore tine...

(beat)
|1l keep you updated. If he gets
close, you will be the first to
know, | prom se.

I
Wi

EXT. MAM METRO PQOLI CE STATI ON - PARKI NG LOT

It’s bright and warm outsi de as Dexter steps into frane,
wal ki ng towards the front door to the police station.
Batista joins him as he pops around the corner.

BATI STA

Dexter! Running |late today, huh?
DEXTER

Yep. Late night.
BATI STA

Tell me about it. | barely made it

to work on tine today.
They both stand apart from each other. Neither sure of what

to say. The brief pause is awkward enough that soneone has
toend it.

( CONTI NUED)
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DEXTER BATI STA
(flustered) (anxi ous)
Yeah, |’ m gonna head Well it was good seeing
upstairs now. you.

Dexter makes his way to the front door.

DEXTER (V. Q.)
Wl | that was awkwar d.

INT. MAM METRO POLI CE STATI ON - MAI N OFFI CE

CAMERA CLOSE to the el evator door as it opens, CAMERA
FOLLOAS Dexter as he steps out and into the main office.
Debra notices himin the distance fromher office. They nake
eye contact and nod at each other’s presence. Dexter wal ks
towards his office, when Masuka stops him m d-way.

MASUKA
Hey, Dex! Have you started the
bl ood work on your desk yet?

DEXTER
Nah, just got here--
MASUKA
(qui ckly)

--OF course you haven’t, but that’s
okay. Guess who's stopping by the
station today?

Dext er shrugs. Masuka can hardly contain his excitenent, as
much as a | ab geek can.

MASUKA ( CONT’ D)
(enphasi zi ng each word
strongly)

M tch. Fucking. Bernard.

A brief stare-down ensues. Dexter doesn’t see the inportance
of the special visit. CAMERA PANS around Vince as he extends
his arm Hs desk is full of "Mtch Bernard for CGovernor"”
par aphernal i a.

DEXTER (V. Q)
And | thought | had problens.

MASUKA
Mtch Bernard. Full name M tchel
Joseph Bernard. He was a Navy Sea
bef ore he was honorably discharged.

( MORE)
( CONTI NUED)
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MASUKA (cont’ d)
He’'s a war hero Dexter. Have you no
respect for Godly glory in nortal
fornf

Dexter’s eyes open wi der as he starts to push past towards
his office.

DEXTER
(not caring)
No, it’s really cool Vince, you'l
have to tell nme all about him
| ater.

MASUKA
Oh don’'t worry, Dex...
(beat)
I will.

INT. MAM METRO POLI CE STATI ON - DEXTER S OFFI CE

Dexter noves in to sit at his chair. He CLICKS around on his
conputer with his MOUSE.

DEXTER (V. Q)
It seens the station is making a
bi g deal about this Mtch guy.

Dexter finds a video online for Mtch’'s el ecti on canpai gn.
Hi s eyes start to close in disgust.

COVMPUTER SCREEN

Several screens cone up, declaring the canpai gns of other
opponents in the election to be shans. Sane old, sane ol d.
Mtch wal ks into the mddle of the screen. Expensive suit.
Even nore expensive smle.

M TCH
My nane is Mtch Bernard. There is
sonmet hing different about ne, | can

assure you.

DEXTER (V. Q)
Yeah you may be next on ny list.

M TCH ( CONT’ D)
Unli ke the other candi dates running
for office, I amone that you can
count on. In all situations.

Mtch smles on the television. That politician’s grin.



21.

I NT. MAM METRO POLI CE STATION - DEXTER S OFFI CE
Dexter clicks off of the pronotional video.

DEXTER
| hate these comrerci al s.

HARRY
VWhat are you thinking, Dex?

Harry wal ks into frame. Watching Dexter’s actions on the
conput er.

DEXTER
l"mthinking this Mtch Bernard may
have a little sonmething up his
sl eeve that the general public
doesn’ t know about .

Harry steps in closer. Dexter is searching for background
information on Mtch. A smug grin forns on Dexter’s lips.

DEXTER
Bi ngo.

W see on the conputer screen that Mtch has sone kind of
mlitary history. The information is vague.

DEXTER
Hs mlitary service is listed as
confidential. Special ops nmaybe.

Dexter pauses for a nonment, as if pondering what that could
nmean.

DEXTER ( CONT’ D)
Wonder if that has anything to do
with a dead body showing up in his
house.

HARRY
You know, Dex, you are always able
to get a vibe about soneone. He's
com ng by the station today isn't
he?

A light goes off in Dexter’s head.
DEXTER
(1 ooking out into the office)

So | should get to know himwhile
he’s in the station today.

( CONTI NUED)
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Harry puts his hand on Dexter’s shoul der, and |eans in
t owar ds him

HARRY
Just be careful son. You don't
actually know if he has killed
anyone.

Dexter points to the words on the screen that read: Mlitary
Servi ce Confidential.

DEXTER
(certain)
| find confidential mlitary
service to be a warning sign.

HARRY
(cauti ous)
It may be a warning sign for you to
stay away son. Just be wary.

Dexter gives a thunbs up as Harry wal ks off screen.

I NT. MAM METRO POLI CE STATI ON - MAI N OFFI CE

The el evat or opens, and out steps Mtch. He may seemto be
ol der, but he packs strong muscl es beneath his expensive
suit. Strong eyes, and a cl ean-shaven face. He’s surrounded
by four nicely dressed BODYGQUARDS. Professionals |ike these
wear their dark shades indoors.

CAMERA FOLLOWS them as they step into the room The OFFI CERS
in the roomare all watching. Debra noves in for the
greeting, followed by Bati sta.

M TCH
(smug)
You nust be |ieutenant, Debra

Mor gan?
They exchange hand shakes.

DEBRA
That’s me. Mtch Bernard, |
presune?

That expensive smle curves it’s way up the sides of Mtch's
face.

M TCH

Delighted to neet you. Sergeant
Bati sta?

( CONTI NUED)
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Mtch holds his hand out for Batista, and they shake.

BATI STA
(smling)
Pl easure is all mne

Masuka cones darting around the corner. The excitenent keeps
bui | di ng.

MASUKA
(exci tenment beyond words)
M. Bernard! My name is Vince
Masuka! | am one of your biggest
supporters!

Masuka essentially grabs Mtch's hand for a shake.

M TCH
(smling)
d ad to neet you.
(1 ooki ng to Debra)
Good to know | have sone support
fromMam Metro.

A frown conmes across Debra’ s face. Dexter creeps fromhis
hi ding place in his office.

DEBRA
(confused)
Excuse ne?

M TCH
Well, it just seened a little
strange that | was called in here
on such short notice. Can you tel
me what this is about?

The DETECTI VES, Batista, Debra, and Masuka all | ook at each
other in awe. Debra faces Mtch

DEBRA
M. Bernard...
(beat)
There was a dead body found in your

hone.
Mtch's eyes w den. Debra | ooks at Batista. She’'s shocked.
DEBRA
(frustrated)

Batista? You didn't tell himwy we
called himin?

( CONTI NUED)
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BATI STA
(apol ogeti c)
Qui nn nmade the call, not ne.
DEBRA
Have you not been honme, M.

Ber nar d?
M tch | ooks shocked. He rubs his forehead.

M TCH
No, | was on the other side of the
city, canpaigning the |ast few
days. Wasn't nuch point to drive
home with how early |I had to be up

every norning. |’ve been staying in
hot el s.

DEBRA
Dammit. |I'’mso sorry, | thought one

of our officers had notified you
about what happened. It hasn’t even
been rel eased to the press yet.

M TCH
(si ghi ng)
Oh God. Do you know who it was? Wo
t hey found dead?
MASUKA
Not yet. We are still waiting on

the bl ood results.

Masuka | ooks over to Dexter. Dexter was |late for work.
Dexter hasn't started the bl ood work yet.

MASUKA ( CONT’ D)
Soneone got here a little late
t oday.

DEBRA
W will get it done as quickly as
possi bl e, M. Bernard.

Mtch doesn’'t care any nore. He's distracted by this Dexter
person that he hasn’t net before. He | ooks toward Dexter.

M TCH
(curious)
And you are?

Dext er steps up

( CONTI NUED)
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DEBRA
This is the station’s bl ood spatter
anal yst, and ny brother--

DEXTER
--Dexter. Morgan.

Dexter doesn’t intend on shaking his hand, but Mtch
instinctively holds it up for him They shake. Firmgrip. It
has to be if you are a politician.

M TCH
(sizing himup)
Dexter Morgan. Nice to neet you.

DEXTER (V. Q)
He only seens |ike the usual sliny
politician so far.

DEBRA
Dext er shoul d have the bl ood work
done soon M. Bernard. It was a
| ate night working on the crine
scene.

Mtch seenms uninterested in what Debra is saying.

M TCH
Dexter, what a wonderful nane. You
know, |’ ve always been interested

in the forensic side of the | aw.

Masuka is upset. Dexter isn't the only person who works in
forensi c science.

MASUKA
(flustered)
Umm M. Bernard, | also work
forensics. In fact, | have been
wor ki ng for many years--

M TCH
(not interested)
--Yes, interesting.

M tch | ooks back over to Dexter.

M TCH ( CONT’ D)
There is just sonething about bl ood
spatter that | find absolutely
fascinating. Especially that device
wWth the red strings that you can
attach to walls to detect--

( CONTI NUED)
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DEXTER

(concentr at ed)
--Yeah, it’s called a stringing
kit. We use it to detect where the
bl ood I ands fromthe initial blow
Hel ps us to detect possible mnurder
weapons. . .

(beat)
...and catch the killers who use
t hem

M TCH
Yes, it’s just absolutely
fascinating. | would |ove to see
you in action sone tinme. | know |I’'m
running for office, but | stil
take interest in other things
outside of politics, believe it or
not .

DEXTER (V. Q)
| need to find out what those other
t hi ngs are.

Dexter nods as Debra tries to get Mtch's attenti on again.

Masuka i s
and wal ks

fl abbergasted at gaining no respect fromMtch,
back to his corner

DEBRA
M. Bernard, does anyone el se have
access to enter your honme? W
couldn’t find any traces of a
br eak-i n.

M TCH
Not that |'’maware of. Usually I
have soneone keep an eye on the
house while |I’m away, but | was
gone only for a few days, and I
wasn’'t too concerned about it.

BATI STA
Do you have any enem es? Wl |l aside
fromthe--

M TCH

--canpai gners | am runni ng agai nst?
No, not to ny know edge. You find
that there usually are sonme kind of
crazies when you are in this line
of worKk.

Mtch turns his head slightly to see Masuka.

( CONTI NUED)
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M TCH ( CONT’ D)
bsessed voters, nost of the tine.
So not hing too serious.

DEBRA
(confidently)
Well, M. Bernard, W are going to
work on getting the rest of the
crime scene cleaned up in your
home, and hopefully you can nove
back in a few days.

M TCH
That woul d be splendid |ieutenant.
| appreciate everything you are
doing. Do let me know if you happen
to find any | eads on this case. If
there is anything I can do to help,
| am at your disposal

The BODYGUARDS turn to walk away with Mtch. Mtch exchanges
handshakes with Debra and Batista. He turns to Dexter, and
with one hand gives a shake, while the other |ands a

busi ness card in Dexter’s front pocket.

M TCH
|'’d love to cone to a crine scene
someti ne soon, Dexter.

Dexter smles as Mtch noves away towards the el evator
Debra is shocked by the interest Mtch took in Dexter.

DEBRA
(dunbf ounded)
| wish people sucked up to ne I|ike
that. You should probably |et your
buddy Mtch know that civilians
aren’t allowed on crine scenes
until we have them cl ear ed.

DEXTER (V. Q.)
| " m awar e.

Dexter renoves the card fromhis pocket, |ooking it over.

DEXTER
Yeah, that was weird. |’ m not
interested in calling himanyway.

DEBRA
Al right everyone, let’s get back to
wor k. Dexter, get on that bl ood
work so we can try to find a

( MORE)
( CONTI NUED)
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DEBRA (cont’ d)
positive ID. Batista, find out
where the fuck Quinn is.

Dexter wal ks towards his office.

DEXTER (V. Q)
| didn’t get the worst vibe from
him Mtch just seens to have a
strange obsession with bl ood
analysis. | don’t have tinme keep
tabs on himyet though. | need to
get this blood work done so Deb
wll get off nmy case.

NEW ANGLE - M AM METRO POLI CE STATI ON

Quinn enters, noving towards his desk. Batista intercepts
hi m

QUI NN
Can | help you?

BATI STA
(accusi ng)
Quinn, you didn't call into Mtch
Bernard to |l et himknow what
happened? Deb’ s not happy.

Quinn throws up his arns.

QUI NN
For sone reason it didn’t cross ny
m nd.
BATI STA
Didn’t cross your mnd?
(upset)

That’'s the biggest |oad of crap
|”ve heard fromyou in a while.

Quinn tries to push by to get to his desk. Batista stops
him He noves in close to his ear. These are threatening
wor ds.

BATI STA
Qinn, I don't want you to fail
don't get me wong. But if
sonething |ike this happens again,
|’ mgoing to apply to get you
transferred. You have endangered ny
life, the lives of others, and you

( MORE)
( CONTI NUED)
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BATI STA (cont’ d)
can’t even conplete sinple tasks
like this.

Qui nn shrugs Batista’s hand off of himas he collapses into
his chair. Batista exits.

I NT. MAM METRO POLI CE STATION - DEXTER S OFFI CE - LATER
Dexter, sitting and working diligently.

DEXTER (V. Q)
Bl ood work. I’mnot in a rush, so
the results should cone up by
t onor r ow af t er noon.

Masuka BURSTS into the office through the DOCR

MASUKA
Dex, how s the bl ood work comn’?
need the basics papers so | can get
out of here.

DEXTER
Her e.

Dext er hands themto him

DEXTER ( CONT’ D)
(non-nonchal ant | y)
Someone’s in a hurry?

Masuka skins over the papers.

MASUKA
(slightly disinterested)
Hot date tonight. Probably going to
bone for hours and hours.
(beat)
There was two different bl oods
types at the crine scene?

DEXTER
Yeah, probably nothing. The
attacker probably got hit by the
deceased before he killed him

Masuka pauses.
MASUKA

Yeah probably right. Find out
tonorrow | guess. See ya Dex.

( CONTI NUED)
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Dexter nods. Masuka exits. Dexter returns to his conputer.

DEXTER (V. Q)
Now to do sone real work.

Dexter clicks around on his conputer. He brings up a profile
on an escaped convict.

DEXTER (V. Q)
Slightly nore dangerous than ny
usual crowd. ..

The conputer screen reads: "N CK COOPER Wanted for killing
a prison guard and allegedly killing a famly of four."

DEXTER (V. Q)
But absol utely necessary to put
down. ..
(beat)
Li ke an ani nmal .

He continues noving around on the screen.

DEXTER (V. Q)
Ni ck Cooper. Your |ast whereabouts
happened to be the place you called
honme before you visited jail for
awhi | e.

A map of the Mam area pops up on screen.

DEXTER (V. O.) (CONTD)
Goul ds. Dangerous pl ace. But
killers like us |ove dangerous
pl aces.

The screen pops back to the photo of Cooper. Dexter’s finger
points to his forehead.

DEXTER (V. Q.)
You’ re m ne Coop.

DI SSOLVE TO

EXT. MAM, FL - GOULDS GHETTO - NI GHT
A dark finger |laying on Cooper’s forehead. It’s dark

out si de, and the atnosphere just reeks of danger. Plenty of
THUGS around him including their |eader, RAHQUAN

( CONTI NUED)
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RAHQUAN
Mot ha- fucka, you ill. Nah, I’ m
sayin’? This notha-fucka right here
done killed at |east twenty
not ha-fucka’s in his lifetine.
That’ s no niggas than you all got
famly.

It’s some kind of punp-up speech. Cooper is being cel ebrated
for his kills. That finger cones off of his head as the thug
| eader raises his arnms at how great Cooper is. Thugs al
around scream and yell in happiness. It’s a gang
celebration. Nick has a strange smile on his face. Mre
thugs start to shout. Dexter is hidden in the backdrop

t hough.

DEXTER (V. Q)
kay, this is weird.
(sarcastic)
If I had known | could get street
cred for my kills, | would have
come here a long tine ago.

Dexter sneaks into the nearby house.

INT. MAM, FL. - GOULDS GHETTO - COOPER S HOVE

We can still hear the yelling outside under the noonlight.
That same noon lights this dark home. Scattered debris,
broken beer bottles, and plenty of contraband and drug

mat eri al s.

DEXTER (V. Q.)
This place is a DEA officer’s wet
dream

Dexter noves deftly anbngst the ness. He's | ooking for
sonet hi ng.

DEXTER (V. Q)
| m ght have heard themcall out

his kills outside, but | need hard
evi dence. The code calls for it.

INT. MAM, FL. - GOULDS GHETTO - COCPER S HOMVE - CLOSET

Dexter finds an even darker room He stunbles into the
dar kness.

( CONTI NUED)
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DEXTER (V. Q)
| can’t risk using a flashlight in
here. Don’t want to alarmthe angry
nob out si de.

H s bl ack, |eather gloved handsreache for his phone and he
uses the dimlight of the screen to check the walls.

EXT. MAM, FL. - GOULDS GHETTO - NI GHT

Thug 1 starts wal ki ng towards Cooper’s hone.

THUG 2
Where you goin’ brah?
THUG 1
| thought | saw sonethin’. Probably
nothing, I’'ll be back in a sec.
THUG 2
Ai ght, doo.

INT. MAM, FL. - GOULDS GHETTO - COOPER S HOVE

Thug 1 enters the franme. He | ooks around quietly. He knows
soneone i s here.

INT. MAM, FL. - GOULDS GHETTO - COCPER S HOME - CLOSET

The Iight of the phone flashes onto photos on the wall.
These are pictures of dead, naked bodies. Al wonen.

INT. MAM, FL. - GOULDS GHETTO - COOPER S HOVE

Thug 1 continues through the house, wal ki ng cl oser and
closer to the closet Dexter is in.

INT. MAM, FL. - GOULDS GHETTO - COOPER S HOVE - CLOSET

There is another grouping of four photos. This is of a
fam ly. Dead father. Dead and naked nother. Dead chil dren.
One was a girl. The worst happened to her. Anger flashes

t hrough Dexter’s eyes at the photo.

DEXTER (V. Q)
Not hi ng nmakes ne feel the way | do
when | see sonething like this.
This kind of thing nmakes ne very,
very angry.

( CONTI NUED)
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As he grows nore furious, Dexter notices sonething shining
under one of the photos. It’s a badge of sone sort, but
suddenl y- -

-- A TEXT MESSAGE TONE halts the scene. Dexter’s eye’'s w den
as he glances at his phone that reads:
"DEBRA: Dex where are you?"

He thunbs his phone to flick it off and stuffs it into his
pocket quickly.

DEXTER

(quietly)
Dammi t .

DEXTER (V. Q)
Forgetting to put your phone on
silent. The bane of high schoo
students texting in class and
serial killers on the hunt alike.

Dexter reaches his hand along the wall to grab sonme of the
phot os off the wall.

DEXTER (V. Q)
Seens to be all the proof | need.
But fingerprints would be nost
i deal .

Dexter begins to nove to | eave the closet but hears the WOOD
FLOOR CREAK out si de the room

DEXTER (V. Q)
Good work Dexter. Technol ogy has
cause you to stunble.

He prepares to reach in his pocket for a syringe, filled
with MB9. He' s al ways ready.

DEXTER (V. O.)

(hopeful)
Maybe | can grab Nick while he's
her e.
THUG 1

Who the fuck is there?
Dext er peeks around the corner and then returns to his spot.

DEXTER (V. Q)
It’s not Cooper. It’s just a brute.

Thug 1 takes a step into the frame, and Dexter explodes from
his | ocation.
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INT. MAM, FL. - GOULDS GHETTO - COOPER S HOVE

Even t hough he was | ooking for soneone, Thug 1 is caught
conpletely off-guard as Dexter |ands a heavy bl ow to Thug
1's face. A short fight ensues that Dexter has the
upper-hand on entirely. Dexter places Thug 1 into a | ock,
cutting the air off fromhis brain. Thug 1 SLUWS to the
GROUND. Dexter winces and starts to nove to | eave the room

DEXTER (V. Q)
| don’t have nmuch tinme. |1’ve gotta
get out of--

COCPER
Who the fuck are you?

DEXTER (V. Q)
Perfect timng.

Dext er woul d charge Cooper, but Cooper is holding a GLOCK
directly at Dexter’s face.

COOPER
(angry) |
Conme on not ha-fucka, start talking.
Wiy you in ny house white boy?

DEXTER
This is a big m sunderstanding |
assure you- -

COOPER
--Ch sure it is. Soneone with a
white ass |like you, just trouncin’
around the ghetto like it’s normal ?
Best start tal king, or your brains
will start flyin'!

Dexter notices a large glass bottle resting on a side table
next to Cooper.

COOPER
(enphasi zi ng each wor d)
Open your damm nouth, and tell ne
what you are doing in ny house--

Dexter interrupts himby throwing his leg at the desk,
droppi ng the glass bottle to the ground. The BOITLE
SHATTERS, distracting Cooper for a brief second.

Dexter lunges at Cooper’s hand, knocking the gun away.

Dexter sends his other hand into Cooper’s face. Cooper falls
onto his back into the next room
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COOPER
VWhat the hell ?!

Dexter dunps the syringe’'s contents into Cooper’s neck.
Cooper is out cold. THUGS outside have heard sonet hi ng going
on in the house.

THUG 2
Did you guys hear that?

Dexter | ooks towards the wi ndows, quickly making a plan of
escape.

DEXTER
Shit!

Dexter grabs the body.
CUT TO

EXT. MAM, FL - GOULDS GHETTO

Rahquan heard the noise. He’'s leading his troops into urban
war f ar e.

RAHQUAN
| know | wasn't the only one who
heard something in there!

THUGS start running into Cooper’s hone.

INT. MAM, FL. - GOULDS GHETTO - COOPER S HOVE

Li ghts flicker on around the dunp of a house. No matter
where they | ook, they aren’t finding anything. The only
thing they manage to find is the body of Thug 1, laying in a
heap on the ground.

INT. MAM, FL. - GOULDS GHETTO - COCPER S HOMVE - CLOSET

Rahquan flicks on a light in the closet. He | ooks around at
t he photos. Sone are missing. They were hastily grabbed. He
then notices the shining of sonmething underneath one of the
phot os. He reaches for it, only to find a badge. It’s a
pol i ce badge of sone sort. A dark, angry grin forns on his
face.
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| NT. STORACGE CLOSET

Only the tiniest anbunt of light streans into this room but
it’s just enough to see Cooper, tied up to a chair. These
are not easy to break knots. W see the darkness of Dexter’s
face as he sl aps Cooper in the face to wake him

DEXTER
(carel essly)
Wake up

He sl aps himagain, as Cooper’s eyes slowy wi den. He's
conf used.

COOPER
(flustered)
Where am |1 ? Who in the fuck are
you?

DEXTER
(to the point)
Doesn’t matter who | am or where
you are, all that matters is that
your |ife hangs in the bal ance
unl ess you answer a few questions
for ne.

COCPER
| ain"t giving shit to your bitch
ass.

DEXTER (V. Q)
Dirtier nouth than ny sister.

DEXTER
Suit yourself.

Dexter delivers a swift jab to Coopers stomach, and then
another to his face. Cooper spits up a little bit and
wheezes.

DEXTER

Interrogation is not normally ny
style, but I could nake it happen
this once. Anyway, back to what |
need to know. ..

(beat)
| found sone things in your
apartnent Coop. Sone photos of dead
wonen, who were presunmably raped.

Cooper spits up a little blood, blinking the sweat out of
hi s eyes.
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DEXTER ( CONT’ D)
And a little girl...
(now angry)
An innocent little girl!!!

Dext er squeezes Cooper’s face tight with his hand.

Dexter rel
and spits

DEXTER
Even worse, | found sone kind of
pol i ce badge next to them so you
better start talking or things wll
get much worse for you

COOPER
(al nost unintelligible)
Who are you? Sone kind of police
of ficer vigilante?

DEXTER
Not at all, but sure, if that wll
make you feel nore confortable with
shari ng your enotions. Now talKk.

eases his grip on Cooper’s face. He is relieved
onto the ground.

COOPER
You won’t believe ne...
(full beat)

...But I work for the CTA |I'm
working a classified op where they
wanted ne to infiltrate this gang
run by Rahgquan Lewis. The Reals is
what they call thensel ves.

DEXTER

That’'s shit, you re |ying.
COOPER

Told you you woul dn’t believe ne.
DEXTER

Expl ai n.
COOPER

The gang only lets in ex-convicts.
Ni ggas who done hard tine, and
bonuses to anyone who escaped from
t he pins.

DEXTER
Expl ai n the phot os.
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Dexter throws the photos down onto the ground of the cl oset.
Cooper | ooks down for a nmonment, as if in regret.

COOPER
(regretfully)
It was soneone el se in the gang.

will admt | have killed people
before, but | didn't kill those
peopl e.

DEXTER

(relentlessly)
Wiy are they in your house then?
Wiy is there a police report out
for you? Because they believe you
killed that famly N ck

COOPER
It’s the CI A doo! You know they can
pl ant shit that goes way past | ocal
| aw enf or cenent.

Dexter’'s face, still shadowed by the dark, noves in closer
t o Cooper.
DEXTER
Then why are those photos in your
house?
COCPER
The Real s require gang nenbers to
go out and kill other people, for
basically no reason. | got those

photos froma nigga in the gang. |
was on nmy way over when that shit
with the famly went down.

Cooper starts to slow down, as if hol di ng back sonet hi ng.
He' s upset now.

COOPER
| didn't want it to go down the way
it did nman. | woul d have saved t hat

famly, but | got there too |ate.
got there, and he had raped the
not her and daughter. ..

(beat; tearing up)
He tied up their father, and nade
himwatch as he did it.

Dexter | ooks away towards the wall, holding in anger.
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COOPER ( CONT’ D)
Then, when he had his fill. He
killed themall. Shot emin the
head. Killed their little boy too.

DEXTER
(furious, yet quiet)
What did you do?

Cooper | ooks up at Dexter

COOPER
| got there and didn’t know what to
do. | wasn’'t going to kill anyone

to get in the gang. So we were
driving along the river, and I said
| had to get out to take a piss.

Dexter | eans in.

COOPER ( CONT’ D)
| pretended |ike |I saw sonething,
so | called himover. Shot himin
hi s knee caps and broke his arns.
Then I shot himin the stomach and
left himthere to suffer and die
slow, |like he deserved. The gang
requires pictures of your kills, so
that guy took pictures, and | just
printed them off and showed themto
Rahquan. That’s all he needed to
think I didit.

Dexter feels nearly satisfied, but knows that Cooper is a
killer now as well.

DEXTER
You believe he deserved it then?

COOPER
(confidently)
You betcha ass he deserved it. That
doo was a sick animal and rui ned
the lives of that famly. That’s

why I'"mstill in this. The whol e
gang is like that. They have got to
be st opped.

Dexter nods. He is satisfied. Dexter pulls out a knife, and
nmoves up to Cooper
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COOPER
Whah, stop! Wat are you doi ng?

The knife slides up next to Cooper, and CUTS the ROPE off.

COOPER
Oh man, you scared the hell out of
ne.

Dexter steps away, putting the knife back, and points one
finger at Cooper.

DEXTER
(cauti ous)
Be careful when you return to
Rahquan, they m ght be on to you.
You pretty much | eft your badge out
in the open. That's carel ess.

COOPER
(relieved)
You aren’t gonna kill ne?

DEXTER (V. Q)
You hardly neet the code. You're
here to stop evil as nmuch as | am

DEXTER
You are in deep, and you may be
able to stop those heartl ess
creatures.

Cooper nods in thanks for the sparing of his life.

COOPER
| appreciate it nore than you know.
Wiy were you in ny house anyway?

Dext er pauses for a nonent, deciding on an answer.

DEXTER
| was. ..
(beat)
doi ng sonme research on you. Had
to make sure you were the killer
t hought you were. Qbviously you
aren’t.

DEXTER (V. O.)

O maybe you're just a really good
act or.
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COOPER
Wll I'’mglad you gave ne a chance
to explain nyself. M just
di sappearing fromthat party
probably wasn’'t a good sign. |’
be nore careful now, thanks.

DEXTER
Good.

Dexter starts to walk towards the entrance to the storage
cl oset, and places his hand on the door.

COOPER
One nore thing, just to give ne
pi ece of m nd.

Dext er stops, back turned.

COOPER ( CONT' D)
Who are you?

Dext er pauses for a nonent again. He slightly turns his
head. Cooper is anxious to know this nysterious man.

DEXTER
You can call ne the Dark Passenger.

Dexter exits.

I NT. DEXTER S CAR - 4 AM

Sl eep has hit Dexter once nore. He can hardly keep his eyes
open on his drive hone.

Harry is sitting in the passenger seat, next to Dexter.
HARRY

You did good tonight, Dex. | was
worried for a while.

DEXTER
And why is that?
HARRY
Vell, | was worried you were going

to act on inpulse. Maybe even Kkill
Cooper before giving hima chance
to explain hinself.

Dexter briefly glances over at Harry.
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DEXTER
The only reason | didn't is
| didn’t have ny tools with ne.

HARRY
Then maybe it was sheer |uck that
you didn’t bring them Regardless,
" m proud of you son. Maybe this is
a sign that you shouldn’t be so
i mpul sive, because being patient
wor ked out pretty well tonight.

Harry smiles and | ooks out towards the front of the car.

HARRY ( CONT’ D)
So what’s your next npbve son?

Dexter sits, thinking for a nonent.

DEXTER
Kind of faked ny Dark Passenger out
tonight, so it was only partially
satisfying. So when | get hone,
sl eep.

Dexter thinks for a nonent nore. Ah, yes there it is.

DEXTER
l"minterested to see blood results
on the face slasher victimfrom
| ast night. Maybe that will tip off
my Dark Passenger enough to find a
new vi ctim

HARRY
W shf ul thinking, eh son?

Dext er nods, and drives off.

| NT. DEXTER S APARTMENT - 4 AM
Dexter enters.
DEXTER (V. Q)
| have got to stop doing this late
ni ght thing.

Dexter enters his bedroom and col | apses onto his bed. Laying
on the bed once nore, the tine starts to di sappear.

DI SSCLVE TGO
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| NT. DEXTER S APARTMENT - 8 AM

Dext er ALARM SHATTERS t he silence of the room Dexter
springs awake. He gl ances at the cl ock.

DEXTER (V. Q)
This | ooks famliar. | probably
shoul dn’t make a habit of this. Deb
woul dn’t approve.

CAMERA FOLLOWS Dexter’'s feet. He stands, and takes one step
out of his bedroom

CUT TO

INT. MAM METRO POLI CE STATION - MAI N OFFI CE
CAMERA FOLLOWS Dexter’'s feet still, and PANS UP to his face.
Debra storns towards him a little | ot upset.

DEBRA
(droning on and on)

That’s two days in a row now,
Dexter. Not to nention | tried
texting you | ast night, and we have
had to wait on our detective
neeting for the bl ood work, because
for some reason our bl ood anal yst
hasn’t turned in his honework yet.
What am |, your nother? Because |
feel like I am-

Dexter tunes her out a little as he wal ks toward his office.
He grabs his blood work, handing it to her. She forces a
smle.

DEBRA
W will be having a neeting in the
bri efing room about the face
sl asher case in just a few nonents,
Dex. | would hope you wouldn’t al so
be late to that.

Debra pushes her way out and exits.
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INT. MAM METRO POLI CE STATI ON - DEXTER S OFFI CE

DEXTER (V. Q)
Deb. She’s either really happy or
pi ssed off. I can’t find anything
I n- bet ween.

Masuka BURSTS in again, surprising sleepy Dexter.

MASUKA
Yo, Dex. Renenber that chick | told
you about yesterday?

DEXTER
(tired)
Did you have sex with her, Vince?
(sarcastic)
Whah, |’ m so surprised, because
you’' ve never done that before.

Masuka i s taken aback.

MASUKA

(i nsulted)
Ww, Dexter, what has your panties
up in a bunch? | cone here to share
with you ny deep, dark secrets of
hanky- panky, so that we may partake
of them together in enjoynent. |
can see Dexter is cranky, so | wll
| eave you be. Better be at that
nmeeting soon though, Deb is in a
wei rd nood.

DEXTER (V. Q)
She’s always in a weird nood.
Li eutenant really gets to her head
soneti nes.

Masuka exits. Dexter is preparing to | eave for the neeting,
but notices a flashing nunber on his office voice nmail box.

DEXTER (V. Q)
Al ways sonet hing in the way.

Dexter’s eyes flash up to where the rest of the detectives
are. They flock like sheep to the briefing room

DEXTER (V. Q)
Meetings can wait.

Dexter’s hand pushes in a button. He sits and waits as the

conput er operator announces his call. Finally, he hears a
famliar voice:
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M TCH "Hey, Dexter, this is Mtch
Bernard. Listen, |’ve got two
things for ya. First, | would |ove
to stop by and see you in action at
sone point soon, so let ne know if
that’s a possibility!"

Dexter’s eyes roll.

DEXTER (V. Q)
Unbel i evably persistent.

M TCH. "Second, | want to do a
pronotional ad for ny canpai gn, but
| would like to get Mam Metro

i nvol ved. | want to have your
captain, |ieutenant, you, and al so
a few detectives init. | think it

woul d be good for the station, and
al so for pronotions for ny
canpai gn. So whaddaya say Dex? M nd
if I call you Dex? Well you have ny
card, and you have ny nunber on
your caller ID, so give ne a cal
back sonetinme and let ne--"

Dexter thunps in the del ete nmessage button before he can
finish.

DEXTER (V. Q)
Wiy do | get the feeling that
soneone wants to be ny friend? This
isn’t inportant right now.

Harry steps in, placing his hand on Dexter’s shoul der.

HARRY
Son, | told you before that you are
great at picking up vibes from
people. You really aren’t getting
one fromthis, Mtch Bernard?

Dext er pauses for a nonent, |ooking down.

DEXTER
Maybe you' re right, dad. Maybe |I'm
over | ooki ng this.

HARRY
Son, you shoul d give hima chance.
He mi ght be hiding sonething. Be a
little nore patient with it, son!
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DEXTER
Deal .

HARRY
(1 ooki ng up)
You're | ate.

Dexter | ooks up now al so.

HARRY ( CONT' D)
You never used to be late for
t hi ngs, Dex. That’s not normal for
you, son.

DEXTER
Yeah, nothing seens normal now for
sone reason

Dexter stands and exits.

INT. MAM METRO POLI CE STATI ON - BRI EFI NG ROOM

Debra has al ready begun the neeting. Photos of the
bl ood-painted living roomof Mtch Bernard are littered upon
the wall. The DETECTIVES are listening intently to Debra.

DEBRA
Here’s what we’ve got. Qur nystery
killer canme into Mtch Bernard' s
home, and for sone reason, he had
soneone else with him Batista, any
reports on how they got in?

Bati sta shakes his head.

BATI STA
W don’t know how t hey had keys to
get in, but there is no sign of
forced entry. So, we are working
of f the assunption that they had
keys sonmehow. Al so, we can’t tel
if any of the | ocks were picked
ei t her.

QUI NN
Nei ghbor called it in. W talked to
her and found out that she only
knew sonet hi ng was wrong because
heard strange noi ses, and saw bl ood
on the wi ndows, which she thought
was red paint for sonme reason
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DEBRA
(questi oni ng)
But she didn't see anything el se?

QUI NN
(qui ck)
Nope, not a thing.

DEBRA
Vell, what the neighbor didn't see
happen is that the killer murdered

this man by beating his skull in
with a | ead pipe, over and over
agai n.

Deb points around to the various pictures, explaining. The
DETECTI VES | ook on and |isten.

DEBRA ( CONT’ D)
After the man died, the killer took
sone kind of sharp weapon, cut off
the man’s face, and used it to
paint the walls of the house with
t he deceased’ s bl ood. Pretty fucked

up.
BATI STA
(j unping in)
And no sign of the victinms face
ei t her.

Debra | ooks up as Dexter enters the room

DEBRA
(sarcastic)
Oh, Dex, nice of you to join us.

Dext er waves, nods, and sniles, as he sits down next to
Masuka.

DEBRA
Vll, we have been waiting for this
for a whole day now. Vince you have
the report?

MASUKA
Yes na’ am

Masuka hands the report to Dexter.
MASUKA

No matter how | ate you are, you
shoul d do the honors, Dex.
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DEBRA
Dexter ran his bl ood work, so we
shoul d know who the dead body
belongs to in just a nonent.

Dexter smles and opens the packet. He is preparing to read
it, when an OFFI CER steps into the room

OFFI CER
So sorry to interrupt, Lieutenant
Mor gan.

He waits for her approval. She nods.

DEBRA
(approvi ng)
Go ahead.
CFFI CER

We just received an APB on a
Rahquan Lewi s, alleged | eader of
the Real s gang, out of the projects
i n Goul ds.

DEBRA
That’ s the gang that requires the
nmurders to gain acceptance, right?

Several DETECTIVES in the roomnod. They've seen Real’s
cases before.

OFFI CER
We just got a call in fromthe FBI
They had an undercover op they were
wor ki ng and one of their agents was
found dead on a street corner this
nor ni ng.

Dexter | ooks up. He realizes what his actions caused to
happen.

DEXTER (V. Q)
Dammit. That’'s ny fault.

OFFI CER
| wouldn’t have interrupted, and it
could have waited, but there's
nore. His face was missing. It
| ooks |i ke soneone painted the
si dewal ks with his bl ood.

The DETECTIVES in the roomare in shock. Batista and Quinn
| ook at each other in awe.
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DEXTER (V. Q)
Seens |i ke we may have a connection
her e.

DEBRA
(slowy)
Thank you, officer. W will head
that way in just a nonent.

The officer exits as the DETECTI VES conti nue to | ook around,
dunbf ounded.

DEBRA
It looks |like case nay not be a
singl e event.

BATI STA
Maybe it’'s sonme kind of pattern or
sonet hi ng.

DEBRA

Maybe. Dexter, can you read the
nanes on that blood report?

Dexter nods, and takes out the pages fromthe fol der.

DEBRA
| had a chance to | ook through the
report already, and it’s pretty
shocking. There were two traces of
bl ood types at the scene.

Dexter glances through the first one. The victim The paper
reads: "George Convello.” He flips to the next page.

DEBRA ( CONT’ D)
The first was the victim George
Convell o. W need to run checks on
himto see who he is. But the
second i s--

Dexter’s eyes widen in horror at what he has read. The paper
says: "Bruce WIllianms." CAMERA ZOOMS in to Dexter’s face as
he says, out | oud--

DEXTER
(slowly, and shocked)
--Bruce WIIians.

DEXTER (V. Q.)
Ch shit.
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DEBRA
(smling)
Bruce WIllians. GQuess who he is?

Dexter | ooks up, trying to contain his horror. Muth slowy
gaped.

DEBRA
One of Mtch Bernard s canpaign
manager s.

The DETECTIVES in the room are again, shocked, |ost for
words. But not |ike Dexter. Dexter killed Bruce.

DEXTER (V. Q)
| killed Bruce Wllianms two nights
ago.

DEBRA
(smling and confident)
W may have a serial killer on our
hands | adi es and gents.

SMASH TO BLACK
THE END



